A Néprajzi Mizeum
gyljteménye alapjan

Informative memory
game with logical matches

Based on the Museum
of Ethnography’s
collection
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szorakozast igér az egész
csalad szamara.

A jaték soran a kartyakon
szerepl6 miitargyakat és
azok apro részleteit vagy
logikai megfelel6it kell
Osszeparositani. Ehhez azin-
formacios fiizet is segitséget
nyujt. Amemoriajatékban
nemcsak a logikai és az
absztrakcios képességek
fejlédnek, de a jatékosok
megismerkedhetnek a
Muzeum gylijteményének
valogatott darabjaival is.

Olvass, gondolkozz, parosits!
Ha eredetiben is megnézné-
tek a targyakat, latogassatok
el abudapesti Néprajzi
Mizeumba.

J6 szérakozast!

About
the game

The Museum of Ethno-
graphy’s 48-piece
educational memory
game provides fun for
the whole family.

The objective is to pair
the artefacts featured
on the cards with tiny
details taken from them.
Players can get help from
the information booklet.
The memory game not
only contributes to the
development of logical
and abstract thinking: it
also familiarises players
with selected items from
the museum’s collection.

Read, think, match!

The original objects

are on display in the
Museum of Ethnography
in Budapest.

Have fun!

Mozaikmaszk
Mosaic mask

A 2020-ban elvégzett radio-
karbon vizsgalatok pontosi-
tottak a targy készitésének
korat. A mozaikboritasu
azték maszk a Tehuacan-
volgyi barlangbél keriilt elé
1960-ban. Az égerfa alapra
fenyégyantaval ragasztottak
fel a csiszolt alabastrom-,
tiirkiz- és agyagké lapocska-
kat. A tiirkiz, az ,égi k6"
aviz kékjét szimbolizalta,

s igy a nappali kék ég iste-
nével, Huitzilopochtli-

val, valamint az esé és
avizek isteneivel hozhaté
kapcsolatba. A megvizsgalt
tiirkizszemcsék osszetéte-
liik alapjan rokonithatok az
azték birodalmi févaros leg-
fébb templomaban (Templo
Mayor) talalt leletekkel.

Az azték uralkodok is tiirkiz
ékszereket viseltek. A maszk
feltehetGen egy halotti vagy
aldozati targyegylttes része
volt, és kézép-mexikoi,
valészintileg misték
mesterek munkaja (A targy
aZoom kiallitasban lathaté.)

Mexiké
15-16. szazad forduldja
NM74.2.9

In 2020, the age of the
object was determined more
accurately using radiocarbon
dating. The mosaic Aztec
mask was found in a cave in
the Tehuacan Valley in 1960.
The polished alabaster, tur-
quoise and claystone mosaic
tesserae were attached to
the alder base using pine
resin. Turquoise, “the stone of
heaven”, symbolised the blue
of water and was therefore
associated with the god

of the blue sky, or day sky,
Huitzilopochtli, and with the
gods of rain and waters. The
examined turquoise tesserae
were found to be comparable
to objects discovered in the
main temple of the capital of
the Aztec Empire (the Templo
Mayor). Aztec rulers also wore
turquoise jewellery. The mask
may have been part of a
funeral bundle or a collec-
tion of sacrificial objects
and was probably made by
Mixtec artists. (On display
in the Zoom exhibition.)

Mexico
late 15th - early 16th century
NM 74.2.9



Méhkas
Beehive

Zsupszalmabel (r Ira)
készitett spiralfonatos, temp-
lom alaki méhkas. Vesszé és
fa alapanyaguakat is isme-
riink, de a szalmabél fonottak
terjedtek el azegész magyar
nyelvteriileten. Améhkasokat,
kaptarakat méheskertekben
helyezték el kertek végében,
erddszélen, sz6l6kben,
réteken. Ezeket a fedett,

zart kerteket boronafalbdl,

ki. Améhek egykor a paraszti
gazdasagok fontos részét
képezték. A haztartasokban

g 19. szazad kbzepéig
nagy szerepe volt a viasznak
és améznek, amig az utébbit
fokozatosan ki nem szoritotta
arépa- és anadcukor. (A targy
aZoom kiallitasban lathaté.)

Barskapronca (ma Kopernica,
Szlovakia), 19. szazad vége
NM 114674

Rye straw beehive in the shape
of a church, made using a spiral
braiding technique. Similar
beehives made from wood or
wicker are also known, but straw
hives were used throughout the
Hungarian language territory.
The beehives were placed

in bee gardens at the end of
the garden, on the edge of the
forest, and in vineyards or
meadows. Bee gardens were
enclosed, covered spaces with
timber, plank or reed walls. Bees
were once an important part
of farming life. Households
relied heavily on beeswax and
honey well into the mid-19th
century, when the latter was
gradually replaced by beet and
cane sugar. (On display in the
Zoom exhibition.)

Kopernica, Slovakia)
late 19th century
NM 114674

Kajapo
tollkorona
Kayapo
headdress

A tollkoronat (krokoti) az
1980-as években a Brazilia
amazoniai teriiletén él
kajapd indianoktol gyiijtotte
Boglar Lajos (1929-2004)
néprajzkutato. Azara- és
harpiatollakbodl késziilt
fejdiszben jellemzéen
gyermektelen nék tancolnak,
mikdzben aférfiak ég6
nyilakat I6v6ld6znek az égre.
Akoronaekkoranapésa
hold sugarait szimbolizélja.
Avatasi szertartasokon fér-
fiakis viselhetik, amennyi-
ben 6k anévadok. Ugyanak-
kor akorona a kajapé falut

is szimbolizalja: a kék tollak
afdGterére utalnak, amely
aférfiak és aritusok teriilete,
apirosak andk altal uralt
kunyhodkat és mindenna-
pokatidézik. A fejdiszt
keretezé fehér tollak a falut
koriilvevé erdét jelképezik.
(Atargy 2022-2023-bana
Megérkeztiink cimiiidészaki
kiallitasban lathato.)

Brazilia
1980-as évek
NM 2014.6.275

This feathered headdress,
known as a krokoti, was collect-
ed in the 1980s by ethnogra-
pher Lajos Boglar (1929-2004)
from the indigenous Kayapo
people in the Amazonian region
of Brazil. The headdress is made
from the feathers of the scarlet
macaw (Ara macao) and harpy
eagle and is typically worn by
childless women who dance
while the men shoot flaming
arrows towards the sky. On
such occasions, the headdress
symbolises the rays of the Sun
and the Moon. It may also be
worn by men during initiation
ceremonies, as long as they are
the name-givers. The headdress
also symbolises the Kayapo
village: the blue feathers refer
to the village square, a space
for men and for rituals; the red
feathers evoke the huts gov-
erned by women and refer to
everyday life. The white feathers
around the edge the headdress
represent the forest surround-
ing the village. (On display in
2022-2023 in the temporary
exhibition We Have Arrived.)

Brazil
1980s
NM 2014.6.275



Bracsa
gyufa-
szalakbol
Matchstick
viola

Ahangszert Gagyi Lajos ci-
ganyzenész készitette 300 do-
boz gyufabél. A gyufaszalakat
enyvvel rogzitette egymashoz.
A nyakhoz és a fejhez javorfat,
agerendahoz és a lélekhez
fenyé6fat hasznalt. A hegedi
lelke egy lucfenydbél késziilt
kis hengeres palcika, amely a
hangszer belsejében taldlha-
t6. Ha eltavolitjuk, a hangszer
szinte teljesen megnémul,

de ha csak egy milliméterrel
elmozditjuk, az is jelentés
valtozast okoz a hegedii hang-
jaban. A négy hangoldkulcs, a
fogolap, a lab, a finomhangol6,
valamint a hurtarté nyelv gyari
termékek. Gagyi Lajos lakodal-
makon, zenés rendezvényeken
rendszeresen jatszott ezena
bracsan. (A targy 2022-2023-
ban a Megérkeztiink cimii
idészaki kiallitasban lathatd.)

Edelény
1987
NM 93.56.1

Made by Roma musician
Lajos Gagyi using 300 boxes
of matches. The matches are
held together with glue. The
neck and scroll are made of
sycamore, while the bass
bar and sound post are pine.
The sound postis around
spruce dowel located inside
the instrument. If removed,
astringed instrument will
become virtually mute, while
moving itby as littleasa
millimetre also results in
asignificant change in the
instrument’s sound. The four
pegs, fingerboard, end pin,
fine tuner and tailpiece are
all factory made. Lajos Gagyi
regularly played this viola

at weddings and concerts.
(On display in 2022-2023 in
the temporary exhibition We
Have Arrived.)

Edelény, Hungary
1987
NM 93.56.1

Banyasz-
palack
Miner's
whimsey
bottle

A fajt hutalivegben a banya-
szok életét jelenitette meg
akészitd, Jozef Cerven.

Az efféle tiirelemiivegek-
kompoziciéit kétféle médon
alkottak meg: ajelenetet
elére megépitették 6ssze-
csukhaté formaban, majd
azlivegbe cstisztatva fonal
segitségével szétnyitottak.
A masik médszernél az apré
| ket az liveg belsejé
ben allitottak 6ssze. A kis
figurakat hosszu csipeszek-
kel, palcdkkal helyezték az
livegekbe. A banyaszjelene-
tek mellett gyakoriak voltak
avallasi témak s, kiilonésen
Krisztus keresztre feszité-
sének bemutatasa.
Atirelemiivegek elkészi-
tése nagy ligyességet és
valéban sok tiirelmet kivant.
(Atargy 2022-2023-ban
aMegérkeztiink cimiiid6-
szaki kiallitasban lathaté.)

Qal h4 K4

< ya(maB.
Stiavnica, Szlovakia), 19-20.
szazad forduldja, NM 89226

The maker of this whimsey
bottle, Jozef Cerven, recreated
amining scene inside

a hand-blown forest glass
bottle. Whimsey bottles such
as this were produced using
two different methods: either
the scene was constructed in
advance in a foldable form and
then inserted into the bottle,
where it was opened up with the
help of a string; or the miniature
scene was assembled inside
the bottle. The tiny figures were
placed inside the bottle using
long tweezers or thin sticks.
Besides mining life, religious
scenes were a popular subject,
especially the crucifixion.
Making whimsey bottles, which
are also known as “patience
bottles", certainly required great
dexterity and a vast amount

of patience. (On display in
2022-2023 in the temporary
exhibition We Have Arrived.)

Banska Stiavnica, Slovakia
late 19th - early 20th century
NM 89226



Cserép
butykoskorsé
Earthenware
flask

Onmazas, korongolt haban
cserépkorsé. A habanok
iparosok, elsésorban fazeka-
sok voltak. Miutéan Svajcbol
kilildozték 6ket, Morva-
orszagba vandoroltak, majd
onnan elindulva a 16. szazad

P pedni
Magyarorszagon. A korsén
lathato kerekes szarvas
motivuma a Palffy csalad
cimerében is megtalalhaté -
a Palffyak a habanokat 1620
utan az orszagban letelepit6
fénemesi csaladok egyike.
Az ehhez hasonlé szépen
kidolgozott, festett haban
keramiakat leginkabb

ahaz diszitésére hasznal-
tak. (A targy a Keramiatér-
ben lathaté.)

Késmark (ma KeZmarok,
Szlovakia), 18. szazad
masodik fele, NM 17437

Tin-glazed, wheel-thrown
Hutterite earthenware flask.
The Hutterites were artisans,
and primarily potters. Having
been expelled from Switzer-
land, they migrated to Mora-
via and began to settle in
Hungary in the middle of the
16th century. The flask
features the motif of the
deer and wheel, which can
also be found on the coat of
arms of the Palffy family, one
of the aristocratic families
that helped the Hutterites to
settle in Hungary after 1620.
Beautifully crafted and pain-
ted Hutterite pottery of this
kind was chiefly intended for
home decoration. (On dis-
play in the Ceramics Space.)

Kezmarok, Slovakia
second half of the 18th
century, NM 17437

Kikuju pajzs
Kikuyu shield

A pajzs bivalybérbél késziilt,
amelyet erés bérfonassal
erdsitettek a fakeretre.

A targyat Grof Teleki Samuel
1887-88-ban, Kelet-Afri-
kaban vezetett expedicidja
soran hadizsakmanyként
szerezte a kikujukkal foly-
tatott harcok soran.

A pajzsok a korcsoport-
rendszer vizualis kifejez6i
voltak: a kisfituk kéregbdl,

a serdiil6k fabdl készitettek
maguknak pajzsot. Ifju
harcosokka torténé
avatasukkor kaptak teljes,
igazi fegyvertarat és bivaly-
bérbél késziilt pajzsot,
amelyen a geometrikus
formakbal allé emblémak

a teriileti egységiikre és a
korcsoportjukra utalnak.

A csataban érdemeket
szerzett harcos kiilon kis
jelet is festhetett a pajzsara.
(A targy 2022-2023-ban a
Megérkeztiink cimii idésza-
ki kiallitasban lathato.)

Kelet-Afrika
1880-as évek
NM 2973

The shield is made from buffalo
hide attached to awooden
frame using strong leather
cord. It was acquired by Count
Samuel Telekiin 1887-1888
during his expedition to East
Africa as spoils of war during
fighting against the Kikuyu.
Shields were a visual expres-
sion of the Kikuyu's age group
system: small boys made them-
selves shields out of bark, while
adolescents made their shields
from wood. They received a
genuine, complete set of weap-
ons and a buffalo-hide shield

at the initiation ceremony that
marked their transition to the
status of young warriors. The
geometric motifs on the shield
refer to their age group and
home territory. Once they had
distinguished themselvesin
battle, warriors were permitted
to paint a special small mark

on their shield. (On display in
2022-2023 in the temporary
exhibition We Have Arrived.)

East Africa
1880s
NM 2973



Karazsa
baba
Karaja
figures

Sziilésjelenetet abrazolo,
kézzel formalt agyagplasztika.
A Néprajzi Mizeum Ameril
gylijteménye 58 darab kiilon-
leges, kis méretii, absztrakt
néi figurat 6riz Braziliabol,
akarazsa indianoktol. Ezek

az apro szobrok eredetileg

az 6serdében €16 karazsa gye-
rekeknek késziiltek, akik jaték
koézben tanultak meg a torzsi
hagyomanyol i kat,
ismerték meg a természetfe-
letti Iényeket, a testfestést,
andi szerepeket - igy késziil-
tek fel afeln6tt életre. 2012
6ta a karazsa baba hivatalosan
is a szellemi kulturalis 6rokség
része Brazilidban, atorzs
védjegye. Mamar eladasra,
turistaknak is készitik. (A targy
a Keramiatérben lathaté.)

Brazilia
1980-as évek
NM 2014.6.117

Handcrafted clay sculpture
representing childbirth. The
Museum of Ethnography's
America Collection includes
58 remarkable female
figurines from the indigenous
Karaja people of Brazil. These
small figurines were originally
made for Karaja children living
in the rain forest, who learned
through play about tribal tradi-
tions, mythology, supernatural
beings, body painting, and
female roles, preparing them
for adult life. In 2012, Karaja
dolls were officially declared
part of Brazil's intangible cul-
tural heritage and are a cultural
reference to the Karaja people.
Today, they are also produced
for sale to tourists. (On display
in the Ceramics Space.)

Brazil
1980s
NM 2014.6.117

Tizora

A fabol késziilt sarkanyfejjel
és -farokkal diszitett, cs6-
nak alaku targyat badoggal
bélelték. Fiistolot tettek
bele, a peremére egyenlé
tavolsagban fonalakat fiig-
g tek, s ezek mindké
végére egy-egy fémgolyot
kotottek. A fiist616 megy-
gyujtva egyenletesen égett,
és adott id6kozonként
elégetett egy-egy fonalat.
Aleesd golyok jelezték
azid6é mulasat. A tiizérat
Xantus Janos gylijtotte
1869-ben, kelet-azsiai
expedicidja soran. (A targy
a Zoom kiallitasban lathaté.)

Kina
19. szazad masodik fele
NM 947

Fire clock

The boat-shaped wooden ob-
jectis lined with tin and dec-
orated with a dragon’s head
and tail. A taper or incense
stick was laid inside and
lengths of cord were suspend-
ed across it, hanging from the
rim at regular intervals, with

a metal ball attached to each
end. The incense stick burned
evenly, igniting the cords one
by one. The dropping of the
balls marked the passage

of time. The fire clock was
collected by Janos Xantus in
1869 during his expedition to
East Asia. (On display in the
Zoom exhibition.)

China
second half of the 19th century
NM 947



Sétarto
Salt cellar

A lefiirészelt szarvdarabbél
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ovalis alakjat ugy alakitottak
ki a pasztorok, hogy a
szarukarikakat forré vizben
megpubhitottak, majd fabél
faragott formara huztak.

Ez a forma a dunantuli pasz-
torok kérében a 19. szazad
derekan terjedt el. A névényi
or tikaésa 6
embereket abrazol6 diszités
az un. spanyolozas techni-
kéjaval késziilt. A sétarto két
oldalan a ,Fisli Andor 1912"
felirat olvashaté. (A targy

a Zoom kiallitasban lathaté.)

Somogy megye
1912
NM 134250

Made by shepherds, the oval
shape of these salt cellars was
created by softening sawn-off
rings of horn in hot water and
allowing them to cool on a
carved wooden mould before
adding wooden lids decorated
with relief carving. The style
became popular among shep-
herds in the Transdanubian
region from the mid-19th
century. The plant motifs

and dancing, drinking and
music-making figures were
created by pressing coloured
sealing wax into the carved
grooves with a hot knife blade.
The inscription “Fisli Andor
1912" can be seen on either
side of the salt cellar. (On dis-
play in the Zoom exhibition.)

Somogy County, Hungary
1912
NM 134250

Agyagedény
Clay vessel

Az edényen 6t szinnel megfes-
tett figuralis motivum,
aNasca-kultura legfébb vallasi
imbol azun. M.
démon, valamint egy tébbféle
allat jegyeit egyesitd kigyo
lathaté. A legnagyobb feliiletek
torvénye szerint megjelenitett
démont aranytalanul nagy
fejjel abrazoltak, hogy minden
ikonografiailag fontos vonas

p rajta: adiadé
azarrol lecsiing6 korongok,
amacskafélék bajuszara
emlékeztet6 orrdisz. Az igy
abrazolt Iény emberi és allati
jegyeket mutaté istennek vagy
isteni attribitumokat viselé
valésagos személynek (pap,
harcos) tekinthetd. (A targy
aKeramiatérben lathaté.)

Peru
200-400
NM 65.113.3

The vessel features a five-
colour figurative motif of the
Cat Demon, the main religious
symbol of the Nazca culture,
and a snake that combines
aspects of multiple animals.
The demon is depicted with
adisproportionately large head
in order to ensure that all the
iconographically important
features are included: the
diadem, the discs that hang
from it, and the nose jewel
reminiscent of a cat’s whiskers.
Depicted in this way, with both
human and animal features, the
creature can be seen as a god
or as a mortal being with god-
like attributes (such as a priest
orawarrior). (On display in the
Ceramics Space.)

Peru
200-400
NM 65.113.3



Halbér
kabat
Fish-skin
jacket

Az eml6sok borénél joval
erdsebb és eleve vizallo
halbdrt hagyomanyosan

az arktikus teriileteken
dolgoztak fel kiilonb6z6 ru-
hadarabokhoz. A varrasokat
olyan finoman készitették,
majd olyan jél gyantaztak,
hogy a vizet nem eresztették
at. Esklivékon, linnepsége-
ken, vendégeskedéskor a
nék a kabat diszes valtozatat
viselték. A hatrész mindig
gazdagabb diszitésii volt,
mivel a nék tiszteletbdl

a vendégeknek hattal iiltek
a hazak fekvéemelvényein.
(A targy 2022-2023-ban

a Megérkeztiink cimii id6-
szaki kiallitasban lathaté.)

Amur-vidék
20. szazad eleje
NM 81635

Fish skin, which is waterproof
without treatment and stronger
than mammal leather, has
traditionally been used in Arctic
regions to make a variety of gar-
ments. The seams were stitched
finely and thoroughly treated
with resin to make them entirely
impervious to water. Women
wore a decorative version of the
jacket at weddings, festivals, or
when entertaining guests. The
backs of these jackets were
always more richly decorated,
since women showed their re-
spect by sitting with their backs
towards their guests on the
sleeping platform. (On display
in 2022-2023 in the temporary
exhibition We Have Arrived.)

Amur region
early 20th century
NM 81635

Miskakancso
Miska jug

A miskakancsé 6lommazas,
egyfiili cserépedény, amely
bor kinalasara szolgal. Ezt

a targytipust hagyomanyo-
san az Alfoldon készitették.
Teste huszarruhas, bajuszos
férfialak, hasat zsinérozas
disziti. Ezt a kancsoét Rajczy
Mihaly (1817-1869) me-
z6csati fazekas készitette
1848-ban Kiirti Ferencnek és
hitvesének. A hatoldalon ol-
vashato felirat szerint: ,an né
/1848 Esztendében Készii /
It mez6CsatVaros / saban ez
a pintes / Kiirti Ferenc / nek
hitvespar..ja. Berkesz Sara is".
(A targy 2022-2023-bana
Megérkeztiink cimii id6szaki
kiallitasban lathato.)

Mezécsat
1848
NM 51.31.385

Miska jugs are lead-glazed pot-
tery jugs with one handle, which
were used for serving wine. They
were typically made in the Alfold
(Great Hungarian Plain). The
body of the jug represents a male
figure sporting a moustache
and wearing a hussar’s uniform
with decorative braiding. This
particular jug was made in 1848
by Mihaly Rajczy (1817-1869),
amaster potter from Mezdcsat,
for Ferenc Kiirti and his wife.
The inscription on the back
reads “This pint pot Was Made
in 1848, in the City of Mezécsat,
for Ferenc Kurti and his wife,
Sara Berkesz!" (On display in
2022-2023 in the temporary
exhibition We Have Arrived.)

Mezdcsat, Hungary
1848,
NM 51.31.385



Babtancoltato
betlehem
Mechanical
nativity scene

Favazas, szines papirral
bevont, templom alaku
betlehem. A belsejében
elhelyezett gyertya fénye
atvilagitotta a falait, igy
valtak lathatéva a diszitések,
jelenetek. A betlehemet ka-
racsonykor hazrél hazra jar-
va vitték, a faszerkezetben
kialakitott sineken mozgat-
tak a babokat (a pasztorok,
Herédes, az angyal, az 6rdég
stb. figurait), amelyekkel
Krisztus sziiletésének
toérténetét mesélték el, kara-

y
Akoszontésért a betlehe-
mesek adomanyt kaptak.
(Atargy 2022-2023-bana
Megérkeztiink cim(i idészaki
kiallitasban lathato.)

Szatmarcseke
1930-as évek eleje
NM 2018.140.1

A church-shaped structure
with a wooden frame cov-
ered in coloured paper for
displaying a nativity scene.

A candle would have been
placed inside, illuminating the
walls and making the scenes
and decorations visible. Nativ-
ity scenes were carried from
house to house at Christmas.
Tracks were installed inside
for moving the figurines (the
shepherds, Herod, the angel,
the devil, etc.) that told the
story of the birth of Christ,
accompanied by Christmas
carols. The performers would
be rewarded with gifts. (On
display in 2022-2023 in the
temporary exhibition

We Have Arrived.)

Szatmarcseke, Hungary
early 1930s
NM 2018.140.1

Cifrasziir

Embroidered
shepherd’s
mantle

A sziir alapanyagat a birkak
feldolgozott gyapja, a sziir-
poszté adta. Himzéssel vagy
ratétekkel diszitették, ké-
szit6i a sziirszabé mesterek
voltak. Valira vetve viselték
férfiak; a ruha ujjat olykor
bevarrtak, befenekelték,
igy az zsebként szolgalt.

A sziirt eldl diszes pantokkal
- szijgyartok altal készitett
csatos szijjal vagy gombké6té
mesterek készitette ssze-
akasztoval - fogtak ossze.
Ehhez aruhadarabhoz kap-
csolodik a ,kitették a sziirét”
mondasunk. (A targy a Zoom
kiallitasban lathaté.)

Eger
1850-es évek
NM 48893

The sz, a mantle worn by
men, was made from woven
wool or felt. Decorated with
embroidery or appliqué, the
mantles were made by mas-
ter tailors who specialised

in szlr making. The mantle
was worn hanging from the
shoulders and the sleeves
were often sewn up and
used as pockets. It was held
together at the front by a de-
corative strip of leather and
a buckle, or by a toggle made
by a master button maker.
The garment gave rise to
the folk saying “His sz(r was
taken outside”, referring to
someone who had outstayed
their welcome. (On display in
the Zoom exhibition.)

Eger, Hungary
1850s
NM 48893



Cserép
csigacsinalo
Earthenware
noodle maker

Az agyaglapbdl kivagott,
z6ld mazas, feliil tulipan-
fejben végz6dé, gazdag
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16t Toldi Jozsef készitette
Debrecenben, 1880-ban.

A varos fazekassaganak
egyik jellegzetessége eza
sokszor jegyajandékként is
adott, eredetileg fabol késziilt
targytipus, amely a levesekbe,
féként az linnepi huslevesbe
keriil6 csigatészta készitésé-
nek eszkéze. (A targy

a Keramiatérben lathaté.)

Debrecen
1880
NM 58.61.1

This richly decorated noodle
maker, cut from a sheet of
clay, glazed in green, and with
atulip-head end, was made
by Jozsef Toldi in Debrecen in
1880. Debrecen potters were
renowned for these objects,
which were originally made
from wood and typically given
as engagement gifts. They
were used for making noodles,
and especially spiral pasta for
the broth that was served on
holidays. (On display

in the Ceramics Space.)

Debrecen, Hungary
1880
NM 58.61.1

Tevefigura

Kézzel formalt, égetett agyag-
bol késziilt allatfigura.

Ateve egész teste geometri-
kus mintakkal diszitett. Egyes
kutatok szerint ezek a geomet-
rikus kompoziciok a diszitésen
kiviil misztikus szimbélumokis
egyben, amelyek utalnak a n6i
termékenységre, a férfi-n6 sze-
xudlis kapcsolatara, a kabilok
mitikus gondolkodasara. Kabi-
loknak az Algéria északkeleti
partvidéki hegységeiben él6
berbereket nevezik. (A targy

a Keramiatérben lathaté.)

Kabilia, Algéria
1880-1896
NM 26130

Camel figurine

Handcrafted fired clay animal
figurine. The camel’s entire body
is decorated with geometric pat-
terns. Some researchers believe
that, besides their decorative
function, the geometric motifs
were at the same time mystical
symbols referring to female fertil-
ity, male-female sexual relations,
and the myths of the Kabyle
people. The Kabyle are a Ber-
ber-speaking people living in the
mountains on the north-eastern
coast of Algeria. (On display in
the Ceramics Space.)

Kabylia, Algeria
1880-1896
NM 26130



Festett
lada

A fenyé6fabol késziilt butor-
darab tulajdonosa Cserdi
Istvan és Matyas Eva volt. Bar
akelengyeladakhoz nagyon
hasonlit, mégsem annak
késziilt, mivel a par a hazas-

gl ik utan csi ta
A ladat Musch Henrik "Hajni’
varaljai asztalos készitette
1871-ben. (A targy a Zoom
kiallitasban lathato.)

Varalja
1871
NM 90.56.1

Painted
chest

Originally owned by Istvan
Cserdi and Eva Matyas. Al-
though very similar to a hope
chest, it was not originally
intended as such, since the
couple had it made after
they were married. The chest
was made in 1871 by Henrik
'Hajni’ Musch, a cabinetmaker
from Varalja. (On display in
the Zoom exhibition.)

Varalja, Hungary
1871
NM 90.56.1

Palmaboros
kupa

Palm wine
drinking cup

A kupa Torday Emil (1875-
1931) kongéi gyiijtésébdl
szarmazik. Keményfabol
faragtak, szétvetett labu,
et
kodé,hermafrodita ember
alakot abrazol, hatul le-
csilingd csavart szarvak-
kal, amelyek az erét és
hatalmat szimbolizaljak.
Az alak egyes testrészeit
szépitésként és egyben
torzsi jelekként kiilonféle
hegtetovalasok diszitik.
Az edénybdl palmabort
- a palmafa felsé hajtasai-
bol csapolt nedvbdl erjesz-
tett italt - ittak. (A targy
a Keramiatérben lathaté.)

Kongoé
19-20. szazad forduldja
NM 80507

The cup is part of the
Congolese collection of Emil
Torday (1875-1931). Carved
from hardwood, it depicts a
hermaphrodite human figure
standing with legs apart and
hands on buttocks, the twist-
ed horns extending down its
back being a symbol of power.
Certain parts of the body are
decorated with scarification,
which also served as an
indication of tribal affiliation.
The cup was used for drinking
palm wine, an alcoholic
beverage fermented from the
sap of the topmost shoots of
the palm tree. (On display in
the Ceramics Space.)

Congo
late 19th - early 20th century
NM 80507



Menyasszonyi
koszoru
Bridal headdress

Afejdisz f6 része a drétvazra
erdsitett apro fehér textilvira-
gokbdl allé koszoru. Masodik
eleme a parta, a ,hatravalo”:
ez a koszori mogé tiizott kis
viasz viragcsokor tartja a
sodrott eziistos fémszalakat,
a termékenységvarazslo
kalaszokat. Mindezt a rézsas
partapantlika egésziti ki,
amely a szoknya aljaig ért.
Ugy Vélték, a pantlika végé-
nek levagasaval meg lehet
rontani a menyasszonyt, ezért
azt gyakran eldre vetve visel-
ték. A néphit szerint a k6z6s-
ség el6tt zajlo eskiivé soran
amenyasszony fokozottan ki
van téve arontasnak, szemmel
verésnek. Ennek elharita-

sat szolgalta a koszoriba
épitett, az arto tekinteteket
visszaverd sok apro tiikor is.

A hullé szégy |

az életerdt jelképez6 piros
szinével és a szem eltaka-
rasaval védte az élete nagy
fordulépontjahoz érkezett
arat. (A targy 2022-2023-ban
aMegérkeztiink cim(i idészaki
kiallitasban lathaté.)

Tura, 1950-es évek
NM 63.81.6

The main element in this head-
dress is the floral crown, made
from tiny fabric flowers mount-
ed on a wire frame. The second
element is the wax bouquet at
the back that holds the silver
threads and ears of wheat that
are supposed to ensure fertility.
These are complemented by
the floral ribbons that trail all
the way down to the hem of the
skirt. It was believed that cutting
off the ends of the ribbon might
bring harm to the bride, thus
they were typically worn to the
front. According to folk beliefs,
during the wedding ceremony
before the congregation the
bride was extremely vulnerable
to hexes or the evil eye. The
numerous tiny mirrors inserted
into the headpiece were de-
signed to repel such threats and
avert any ill-intentioned gaze.
The modesty ribbon that cov-
ered the eyes, with its red colour
symbolising vitality, protected
the bride's eyes at this pivotal
moment in her life. (On display
in 2022-2023 in the temporary
exhibition We Have Arrived.)

Tura, Hungary, 1950s
NM 63.81.6

Csoros
korso
Spouted
pitcher

Avilagos sziniire égetett,
mazatlan, voros foldfes-
tékkel festett, gombolyded
hasu, forditott J alaku
kiontécsével felszerelt
korsétipust nagy
készitették a boszniai
fazel k a19. szazadb

Az allandésult, tobb
évszazadra visszavezet-
hetd archaikus formak és
diszitmények egyértelmii-
en keleti hatast tiikr6znek.
A kors6 1907-ben keriilt

a Néprajzi Mizeum gydijte-
ményébe. (A targy

a Keramiatérben lathaté.)

Szarajevo kérnyéke
20. szazad eleje
NM 74491

In the 19th century, this type of
unglazed pitcher was produced
in large quantities by Bosnian
potters. The pitchers, fired to
alight tan colour and decorated
with red earth paint, featured
a distinctive round belly and
long spout in the shape of an
upside-down letter J. The archa-
ic forms and embellishments
can be traced back hundreds
of years and clearly reflect

the influence of the East. This
particular pitcher was acquired
by the Museum of Ethnography
in 1907. (On display in the
Ceramics Space.)

Sarajevo area
early 20th century
NM 74491



Tago-maszk
Tago mask

A vesszéfonatra erésitett,
fehér, voros és fekete
sziniire festett fahancsbol
készitett Janus-arci maszk
két oldala azonos. A tagot

- az 6st, az igazsagszolgal-
tato szellemet - jelképezé
maszkot 10-12 évenként
hasznaltak az egy eszten-
dén at tarto tago-ritus
soran. A maszk 1899-ben
keriilt a Néprajzi Mizeumba
Bir6 Lajos (1856-1931)
gylijtésébél. (A targy a
Zoom kiallitasban lathaté.)

Tami-szigetek. Papua
Uj-Guinea, 19. szazad
NM 64277

This Janus-face mask is made
from bark fibre mounted on

a wicker frame. It is painted
white, red and black and its two
sides are identical. The mask,
representing the tago, an an-
cestor or spirit who dispenses
justice, was used once every 10
to 12 years during the year-long
series of tago ceremonies.

The mask was acquired by

the Museum of Ethnography

in 1899 from the collection of
Lajos Bir6 (1856-1931). (On
display in the Zoom exhibition.)

Tami Islands, Papua
New Guinea, 19th century
NM 64277

Pénzes nyakék

Régi pénzekbdl készitett nyak-
lanc, mas néven lazsias. Biré
Pal bajai 6tvosmester 5 és
2 koronas eziistpénzekbdl ki-
itott, szines ii
diszitett 6tvésmunkaja egy
érsekcsanadi ndi viselet része
volt. Szeremlén és Ersekcsa-
nadon a menyasszonynak
avélegény adta jegypénzbdl
is csinaltattak lazsiast. A 20.
dban néha aranypénzt

‘e heledal

is takal
nyakékekbe. (A targy aZoom
kiallitasban lathato.)

Baja
1922
NM 56.68.9

Coin necklace

Necklace featuring old

coins. Made by goldsmith Pal
Bir6 from Baja using silver 2
crown and 5 crown coins and
coloured glass, the necklace was
part of awoman’s costume from
Ersekcsanad. In Szeremle and
Ersekcsanad, it was also custom-
ary to have coin necklaces made
from the money given to the
bride by the groom as an engage-
ment gift. In the 20th century,
gold coins were also occasionally
included in these necklaces. (On
display in the Zoom exhibition.)

Baja, Hungary
1922
NM 56.68.9



Tilzcsiholo
Fire striker

A gyufa elterjedése el6tt az
acélbol késziilt tiizcsiholo
atilizszerszamrésze, a
pasztor-készség allando

javolt.Haal
pattintottak, szikrak kelet-
keztek, amelyektél kénnyen
meggyulladt a szarazon tartott
taplé6. A dorzsgyufa 1820
korili megjelenése utan sorra
alapitottak a gyufagyarakat,
Magyarorszagon az elsét
1834-ben nyitottak meg.

Az ezt kdveto évtizedekben
agyufalassan kiszoritotta a tiiz-
szerszam hasznalatat. (A targy
aZoom kiallitasban lathaté.)

Székesfehérvar
1903
NM 40879

Before the invention of mat-
ches, a steel fire striker was
an essential item in a shep-
herd's toolkit. When struck
against flint, the steel crea-
ted sparks that ignited the
dry horse hoof fungus used
as tinder. The appearance
of friction matches in 1820
led to the establishment of
numerous match factories.
The first such factory in
Hungary opened in 1834.

In subsequent decades, fire
strikers were gradually repla-
ced by matches. (On display
in the Zoom exhibition.)

Székesfehérvar, Hungary
1903
NM 40879
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