
 

 

 

CALL FOR PAPERS 
Spotlight on Youth 

 

 

Temptation of Permanence 
A critical approach to permanent museum exhibitions 

Conference venue and date: 18–20 October 2026, Museum of Ethnography, Budapest 
Deadline for abstract submission: 30 April 2026 
Notification of acceptance: 31 May 2026 

 

The Museum of Ethnography in Budapest invites university students and early-
stage researchers to take part in the Spotlight on Youth programme of the international 
conference EthnoConnection 2026, which focuses on the theme Temptation of 
Permanence – A critical approach to permanent museum exhibitions. Through this 
programme, we invite students to join the professional dialogue around permanent 
exhibitions and share their own perspectives. Selected participants (individuals or small 
groups) will present their ideas in a 20-minute presentation during a dedicated 
conference session, followed by a moderated roundtable discussion. The Spotlight on 
Youth programme will take place in the afternoons of the conference on a dedicated stage 
for this session, with each afternoon dedicated to one of the two thematic directions, 
meaning that three presentations will be selected for each theme. Applicants may 
therefore choose between two thematic options: either engaging with the main theme of 
the conference and its Call for Papers, or critically reflecting on the permanent collection 
exhibition of the Museum of Ethnography. 

 

For more information: https://ethnoconnection.com/  

  

https://ethnoconnection.com/


 

 

 

TOPIC 1 
Temptation of Permanence 

 

Is the permanent exhibition still a relevant, valid and sustainable format in the 21st 
century? How does it relate to the museum as an institutional form? Do globalisation, 
rapid social, economic, political and environmental changes, and the transformation of 
academic disciplines still allow us to think in terms of this genre? How can historical 
collections be meaningfully connected to contemporary society? What place does 
critical approach occupy in such a long-term project? How should museums position 
themselves towards colonial and other historical or ideological legacies, or towards 
present-day political expectations? How can a permanent exhibition remain meaningful 
decades after its opening? What alternative models could replace the traditional 
permanent exhibition? And why do many museums choose not to present their 
collections in a permanent display at all? 

After more than eight years of work, the Museum of Ethnography in Budapest opened its 
new permanent collection exhibition in 2024 within the new building of the 154-year-old 
institution. This display with a large floor area, featuring thousands of objects, 
documents, photographs and audiovisual materials, confronted its curators with 
questions that pose significant challenges to any institution undertaking a similar project, 
regardless of disciplinary background. For this reason, we invite museum professionals 
from a wide range of fields to join a dialogue on the nature and future of permanent 
exhibitions. 

 

The concept and paradoxes of permanence 

• What role does permanence play in today’s variable and fragile world order? 
• What traditions shaped the emergence of the permanent exhibition as an 

expectation and a museum genre? 
• What makes a permanent exhibition permanent? Its content, its institutional 

function, or rather the promise of stability? 
• To what extent is permanence an illusion in museum practice? 
• Can we identify periods, trends or fashions in the history of permanent 

exhibitions? 



 

 

 

Permanent exhibitions in relation to museums and collections 

• Does a museum today need a permanent exhibition? 
• What role can the permanent exhibition play within a museum’s mission? 
• How does a permanent exhibition relate to a museum’s collection, and how does 

it represent it? 
• Can the history of an institution be described through the history of its permanent 

exhibitions? 
• How does a museum operate if it has only one or more permanent exhibitions and 

no temporary ones? 
• How does a museum operate if it does not have any permanent exhibitions, only 

temporary ones? 
• What strategies might museums develop regarding the relationship between their 

permanent and temporary exhibitions? Do these two types of exhibitions engage 
differently with education, cultural consumption, scholarship, politics or critique? 

• What starting points can we chose for a permanent exhibition — collection history, 
disciplinary history, thematic approaches, etc.? 

• What is the relationship between the permanent exhibition and research 
conducted within or beyond the collection? 

• Can the permanent exhibition act as a driving force in the scholarly study of 
collections? Does it genuinely broaden access, or just creates the impression of 
doing so? 

• Permanent exhibitions without collections? How does a permanent exhibition 
operate, organise itself, come into being without a museum collection as its basis? 

Permanent exhibitions and society 

• How can a permanent exhibition support the museum in its role as a trusted public 
institution? 

• What part does it play in contemporary society and in shaping collective identity? 
• Whose identity does it reflect — that of the institution, scholarship, local 

communities or political authority? 
• What can and cannot be displayed in a permanent exhibition? Ethical questions 

and political expectations. 
• Can critical thinking be meaningfully integrated into the narrative of a permanent 

exhibition? 



 

 

• How does the permanent exhibition relate to the changing systems of scholarship, 
education, politics, society and technology? 

• How is its role evolving in museum practice and in knowledge representation? 

Questions of scale, form, visuality and technology 

• How does scale influence the language and visuality of an exhibition? 
• Can a permanent exhibition be a focused statement built around a single object? 
• Can multiple parallel permanent exhibitions coexist within one institution? 
• Does the permanent exhibition as a genre have a distinctive visual language, and 

how has this changed over time? 
• What is the relation of permanent exhibitions that are built on constancy and 

objects to technology? 

Sustainability 

• How can an existing permanent exhibition be renewed — partially, conceptually, 
or methodologically? 

• What alternative forms of permanence might emerge in digital, flexible or 
community-based museum practices? 

• How sustainable is the permanent exhibition today — environmentally, 
economically and intellectually? 

 

  



 

 

Topic 2 
A critical reflection on the collection exhibition of the Museum of 
Ethnography 

Participants are also invited to analyse the Museum of Ethnography’s permanent 
exhibition from different perspectives. The following themes are offered as possible 
starting points for analysis, though applicants are welcome to propose their own 
perspectives related to the exhibition. 

Content and form 

• How do the content and the visual design of the exhibition relate to each other? 
• Consider how spatial design, object arrangement, graphics and texts contribute 

to – or complicate – the communication of the exhibition’s main ideas. 

Parts and whole – exhibition narrative 

• Do the different sections of the exhibition form a coherent narrative? 
• Explore how individual themes connect with each other and whether they create 

an overarching story or interpretation. 

The role of multimedia 

• How do audiovisual and digital elements function within the exhibition? 
• Analyse whether multimedia tools deepen understanding, enhance the visitor 

experience, or create alternative ways of engaging with the material. 

Layers of interpretation 

• The exhibition offers multiple levels of interpretation for different audiences. 
• How are these layers structured (e.g. short and extended texts, interactive 

elements, educational stations, children-oriented features), and how do they 
shape the visitor’s experience? 

Communities and participation 

• Which communities are represented in the exhibition, and which voices might 
still be missing? 

• Consider how different communities — such as source communities, ethnic or 
religious groups — could be involved in shaping or interpreting the exhibition. 

 



 

 

A favourite object 

• Choose one object or a group of objects from the exhibition and analyse its 
significance. 

• How does it function within the exhibition narrative, and what additional stories 
or interpretations could it reveal? 

Stories within the exhibition 

• Select a particular story presented in the exhibition (not necessarily an object 
biography) and explore its broader cultural, historical or social context. 

A critical visitor’s perspective 

• How effective is the exhibition from a visitor’s point of view? 
• Reflect on what works particularly well and what could be improved, supporting 

your observations with concrete examples. 
 

  



 

 

Mentoring programme 

To support applicants in preparing both their abstracts and conference presentations, 
the Museum of Ethnography offers a mentoring programme. 

Support for preparing the application. Applicants will have the opportunity to: 

• participate in a 90-minute guided curatorial tour of the Museum of Ethnography’s 
permanent collection exhibition, introducing the display from conceptual, 
content-related and organisational perspectives 

• visit the museum library and explore relevant resources for research related to 
their topic 

• receive a complimentary catalogue of the permanent exhibition 
• ask questions and discuss ideas related to the conference and the application 

process 

Support for preparing the conference presentation. Selected participants will also have 
the opportunity to: 

• take part in a 60-minute mentoring session in September focusing on the 
preparation of their English-language presentation 

• receive feedback and professional guidance on the content and structure of their 
talk 

• discuss questions and refine their presentation in preparation for presenting at 
an international conference 

 

Who can apply? 

We welcome applications from university students and young researchers interested in 
museums, heritage and exhibition practice. Students from a wide range of disciplines 
are encouraged to apply, including:  

anthropology, ethnography, history, art history, cultural studies, museum studies, 
design, architecture, visual communication, media studies, heritage studies, and 
related fields. 

Applications from individuals or small groups (2–3 people) are welcome. 

 

 



 

 

Practical information 

Date: 18–20 October 2026 
Venue: Museum of Ethnography (1146 Budapest, Dózsa György út 35.) 
Conference language: English 
Organiser: Museum of Ethnography 
Contact: Borka Bazsó, international relations officer – conference@neprajz.hu  

  

How to apply 

Please submit: 
• the application form: https://forms.gle/cBaeRbqNTbpwSPXW9  
• the title of your paper and a 300-word abstract in English (presentation length: 20 

minutes), 
• a 100-word biographical note in English. 

 
Please send your abstract and short biography by 30 April 2026. 
 
Applicants will be notified of acceptance by 31 May 2026. Papers presented at the 
conference will be published in an edited, unified conference volume in 2027. 
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